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HARMONY TENOR BANJO INSTRUCTOR

TENOR BANJO

FINGERBOARD
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BY FRANK LITTIG

To the left is a diagram of the Tenor Banjo fingerboard.It gives
the name and number of each string as well as the notes found
at the different frets. Above the 12th fret the notes are same as.
starting at the first fret merely being an octave higher.It will be
noticed that flats and sharps are found at the same fret.Thus,C#
and ])b are found at one fret and are the same. Flats lower a note
a half step and sharps raise a note a half step or the distance
of one fret. Tt must be understood that C is always the same no
matiter where it is found on the Tenor Banjo. It may be an oc-.
tave higher or lower,hut it is always C. The same applies to
all other notes and chords.

HOLDING THE TENOR B ANJO

Rest the rim on the right thigh. Place the ball of the thumb of left
hand under the neck with tips of fingers curved above the finger -
bhoard. Rest the right forearm on rim near tailpiece. Hold the pick
or plectrum between thumb and first finger of richt hand and
strike string's about three inches from the bridge for ordinary
playing.

TUNING

Tune 4th string to C. Hold 4th or C string down at the 7th fret.
which gives the pitch of G or 3rd string. After tuning 3rd string;
hold 3rd string at 7th fret and tane D or 2nd string. Second or D.
string held down at 7th fret ¢ives pitch of A or first string. Tenor,
Banjo is tuned an octave below its’ notation.

STROKES

Str“:il(in«: the strings from you is the down stroke, towani you is the np stroke.D signifies.
down strok%e.U the up stroke. The tremolo is a rapid succession of down and up strokes.

Use down stroke always where accent is wanted.

STROKES 4
COUNT 4
3
4
2
4
6
8
4
4

TIME EXAMPLES

DD DD DUDUDU])UITr Tr |nnunn||
1 -, Y ! 1& 2 & 3 & 3 & 12342 |12&31»
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1 2 3 18T LR 3 1 2 & 38 & 1 2 3
D DD DIDEBDED U D glngn Dynln

1 + -2 412 ¢ +U0U 20 + vlrtuv+20+]1 2

D DD DI T PUDDUD|D DT
g3 556 123 4256|1 2 345 6 12 9. 35H. 8
PDUDD|DUDD UDIDDD -UD|/DDD UD
142+3 a|l1+2+3+2a2|12+ 3+ 4 12+‘x+4"

Learn the strokes on single string's, then two'strings, three strings and four strings.
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TENOR BANJO CHORDS
. Vertical lines represent the string's.Horizontal lines the frets. Black dots show where
numbered finger holds down the string. O signifies open string. Practice with the

different strokes. Always end on the Tonic Chord.

CHORDS in C MAJOR.

|
) rt = E =
P — :
(v ! } % ﬂ
S * Tonic Sub Dom Dom 7th Tonic
C &7 C
9
19 019 | 0 19 0 |20 0 0 1
29 e 3 29
*CHORDS in C MINOR
- g
R ————— : p
Cm. Fm. G 7th C m.
q 1‘ FI* 11)1+
19 29
3 3#’\‘ 3 39
JAZZ CHORDS
A W
= F 1 — T — o
T A\l 4 _‘ .‘
C « major 7th C 9th c
1 ) 019 0 0 ¢ ? 019
29 29
49 49

A NEW BOOK. Warner's Very Fasy Tenor Ranjo Method for beginners Price 25 cts.
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Note C# is a half step or one fret higher than C.
CHORDS in C# MAJOR (same as Db)

# +® £ T Aﬁ i =
. EEEE == 3 2
J & &

c# P 7
llA& 1‘ I 1+
39 3 29 3
4 4 49
CHORDS in C¥ MINOR
: : -
ﬁ» = 3 =
C”m F‘”m G#'?'
1IAI 11 1#
2 2 ’
29 3
49 49 ¢ 49
MODXQLATIONS {
— s =
phy P c#
B
14 1I )
1 nAQ 29 39 39
2’ 39 2 4 4
49 3

HAR TEN BANJO INSTR 16
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Key of D is Half step higher than C & and a whole step higher than C. Jazz means disson-
ance or discord. M means Major. m sigmifies minor. O means diminished 4 Augmented.
KEY OF D MAJOR

B jﬁ 4 Aﬁ
o————— ; o—
o o e 3
D G A7
19 ¢ 19 ) 1$
39 3 2 | 39
49 49 49
| B |
D MINOR
& =
-
J o 3
Dm Gm A7
1 A. g 1
2¢ 2
29 30
4 v 4 T 4
] ) |
PROGRESSIONS
- - e %
gli = — b
F E -
D Dm Do D
14
1 A# 18 4
29 3%
3 39
: 4 49 49 4
o "

Just published. Le Barge's Up-To-Date Tenor Banjo Method. Price $1.00
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Key of E flat is half step higher than D. One half step lower than E .

E FLAT MAJOR

1

(o = ! ==
J & .
Eb AP Bb 7
19 ¢ 10 [ 19
30 3¢ 2¢ 30
49 49 4
[ |
Eb MINOR
T 3 4
S P =i & i
Ebm Abm Bb7
10 1 19
2 20
4 2 30
49 4¢ ¢ 4
BB |
JAZZ CHORDS
e iy
J = -~ & -
Eb Cm Ebe Ab
1"“ 1” 1’ P s 1 )
3¢ 39 3949 39
B 49 49 49
|
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The key of E is half step higher than Eb flat. You will observe that all keys are alike,
except in pitch.
KEY OF E MAJOR

54 3 : 2
& s !
J = —
E A B7
19 19 ® 19
3 39 2 39
49 49 49
' 1 |
E MINOR
i 3 : ,
& 3 =
Ch - "
Em Am B7
16 9 19 19
20 29
29 39
B 49 49
| | B l
MODULATIONS
e =5 1
bz ; é '
& 3 ! 2 2
A7 D7 B9 Em
1 1¢ 9 19 C 1
N 3 39
26 39 49 49 39
| | 4¢ 49
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With the samg fingering we can advance one fret at a time thru all keys. All chords can
be played in different ways. The key of F is four steps above C. etc.
KEY OF F MAJOR

b £ £ i
= = :
Fek Bb c7
311 11
1 ) 029
29 0 29 :
4 4’
F MINOR
L E 4 .4
ar———& — —4
D) ? F o
Fm _Bbm C7
( 1‘ 11 l J) JD 1I
2
3¢9 3949
PROGRESSIONS
5 ﬁ 0 ¢4 4
&2 - A — —= g =
o ie & £ &
Am?9 Fm F - F
19 39 o ¢ 19
39 2 19
';Hu 39 39 9
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The key of F#is a half step above F ant a whole step above E. Also try parts of the

chords, on three upper strings alone,Then on three lower string's. Will fiarmonize the same.

KEY OF F SHARP

et . | 1

05| 4 =
F# B Ch7
1* 1l 1}
2
3 39 29
49 ¢ L) 39 |4
F# MINOR
N = = =
Fém Bm chy
. 1
29 19 ]
2
49 39 4 39 4
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The key of G is five steps above C or four steps below C. Where a chord is difficult, drop
one, two or even three strings, that is, use one, two or three notes on any one,two or 3 strings.

KEY OF ¢ MAJOR

£ £ % 4 =
A3 — > — —— :ﬂj ‘;:
g R e
G C D7
A
S b lp 11( D 0
i 2 1 1
2 3
G MINOR
= 2
ﬁf& — ?E: = =
S —j— — 1
’ il F 4
G m Cm D7
" i
) 1 ( : | lf )
2 1
3 3
MODULATIONS :

L E EHE_ ‘E g £

B7 E 7 A7 DY

HAR TEN BANJO INSTR 18




A flatis half a step higher than G, Three steps below C. As four parts or full harmony
constantly played becomes monotonous, itis best to run achord at times . That is, play one
note after another of a chord. New stuff is always necessary.

KEY OF A FLAT

0 L é
& 3 :
Ab Db EV 2
.
14 11”‘l 11
30 3 3\.
4’ 4
A FLAT MINOR (Same as 6 #m)
Vet b ;' j AT
Oy 2 o — —ig —
Abm Dl’m Eb7
N1 H iz
1) 2
3 29
4 40
PROGRESSIONS
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o

National Self Teacher for Tenor Banjo. A Splendjd Method for bheginners. Price 25 cts.
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The key of A is a whole step above G.This chord formation can also be played in every

key up and down the fingerboard. Make all keys easy.

KEY OF A
@5:%' = £ -
o » ’f
A D E7
14 16 ¢ 10|
20 3 39 39
49 49
| |
A MINOR

UG
ol
& ‘ﬁJN
—w(euth
ANEN

Am E7
19 19 Y =
2%
39
4* 49
| |
4 JAZZ
= : £ o
S it —1
E13 A9 A Am
{ 1‘ I
30 197 6 1 0 19 0
l
29 | 29
40 , 49
1 £
[ |
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The key of B flat is half a step higher than Aand a whole step below C. Locate well the

names of the notes on the fingerboard , and memorize the names of all chords at different
locations.

KEY of B Flat MAJOR

Aob 3"_ =5 % 3
oF ? t"F: - —
Bb Eb Fr
T T T
| 29
2 3
‘9
|
Bb MINOR
o i i % 1
&EF = —»— w—t
By S35 ook 3 -
Bbm Ebm Fr

MODULATIONS

0 | % 52— i 5 —
e
A7 Dm Fr Bb

i 1

3“ 1 { 2 19

3 26

4 4¢
~1
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The key of B is a half step lower than C and two steps lower than D. Playing a scale, set .
.of chords or a piece of music inone key ina higher or lower key than written is called tran-.
-sposing. Learn to transpose all chords.
KEY of B.

=

o v .
B E Fiv
1* 1 1
29 2 9 20
3 30
40 4
B.MINOR
£ #
2 g K = =
& : ¥ '
Bm Em Fir
0 ‘\_I 16
1 01 2
L 30
29 3
4 E
i
PROGRESSIONS
# b #
5 5 £ .
7 5 - » - ]
v 7 Lig i d r
D Bm B G¥m
10‘6 19
1# 16
3 30§ 28 ¢ 20
49 4‘
1 40 ¢
S S
Be sure and get the Littig Practical Method for Tenor Banjo Price $ 1.0
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Showing the same chord in different positions. Can also be transposed to all other
keys. Learn one key atatime. Use 1,2, 3 or 4 strings.
COMMON CHORD C.

-
&
[y

>

alRe
it
it

w

-
»
—®

G
s
s
e
A

et
EN
-

10 4 2 1

49 38
l 4
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Showing dominant seventn in various positions. Same rule of transposing applies

to this chord. G7 resolves easy into C chord. Also into many other chords and dis-

cords. DOMINANT G 7th.
e = é
[y = ‘i = E— o
9 - = — =
| ) |
| 0 016 1 29 16 2 16
30 3 2
49 39
46 49
r 1
1
2 1
3 29 16 4
4 3 4 2 3940 19 9
3
|
= ~
1
—
3 1 A 1
4 2 20 19
3¢ 3 2
[ 4 3
49
|
== ¢
5
: 5 1
B o, 16 )
10{ 1 )
29 39 4
4 49 12 1@
= 2 38
15 4H

HAR TEN BANJO INSTR 16




18
«ENERAL HINTS

Playing dp any string from C or any other note for twelve frets gives you the chromatic
scale. Keep this scale in mind when transposing as it applies to chords and keys as well
as the scale. Learn to read from piano score. When playing Tenor Banjo from piano copy
get the same notes onthe banjo as near as possible. Raise or lower a note an octave if necess -
ary. There are only two strokes to learn,the down and the up stroke. Always use the down
stroke where it is necessary to accent. The strokes touse are in the piano score and is
pointed outby the rhythm or“swing’' The rhythmis more important than Melody or Harmony,

When we play with an orchestra it is best to pick out the best player and follow him whet-
her there is a Director or not. Most orchestras lead their Director. .

The Tenor Banjo is used more for harmony playing than melody. It is not alead instr'mt.
Either as a solo or orchestra instrument it is in demand for the harmony it can produce.
Hence the necessity of knowing the chords used in an accompaniment. Playing single notes
after each other is called melody. When playing two notes we play intervals.Three notes
or more is achord. An accompaniment should contain melody, intervals and chords. To
change from one common chord to another as from C to F or C to EP flat is called pro-
gression. When we change keys via a chord of more than three notes it is called Mod-
ulation. Never try to play louder than the other fellow. Let the lead stand above the har.
mony, but let the harmony be heard. A great Artist told me thathe selected eight num-
bers for his Concert Tour. He played these numbers eight hours aday for six months before.
the public heard them. Business players call this“nursing "’ A business player is onethat.
can drop into any ensemble and play his part from anything that is handed to him, any
time at any place. To be either requires considerable work. A Symphony is a sound
picture. When a Symphony Orchestra plays a Symphony called “April Showers” it should.
bring that picture to the mind of every one who listens. No Syn;ghony Orchestra has ever
done that. A good or bad Jazz Orchestra can make any one see things. That is why Jazz .
gets the money while Symphonies go begging. There is a difference between Jazz Music.
and Jazz musicians however. Still, remember the popular music of the day is the
Classic of to-morrow. The imitation(laugh) below, evolved from Jazz.

Pl the following chords, eiving each one a down stroke, raising the left hand fingers
immediately after each stroke, before sliding' to mext chord. Can be applied to any chord.

COUNT 1 2 3 !
STROKE Down Down Down Down
® 9
' [
19 ®
2 3

“9

|
Hal Ha! Ha! Ha!

HAR TEN BANJO INSTR 16




SHERWOOD’S METHOD AND SOLOS FOR HAWAIIAN GUITAR

A new and strictly up-to-date method for the Hawaiian guitar. This instrument at SH WX 'm:

the present time is one of the most popular stringed instruments in the world today dus || L ul'-:ixli\‘a AN ‘

to its fascinating tone and its ease of playing. This method is a speedy road to mastery
of this instrument and will be of utmost importance to every teacher and pupil. Every
type of Hawaiian guitar playing ie illustrated in simple examples easy to grasp. Many
features never before printed in a guitar method are here introduced. Hawaiian melodies
never before published and many original compositions. Famous songs and classical num-
bers that are specially adapted. Many surprises are in the book. Price........._.. $1.00

LITTIG'S PRACTICAL METHOD FOR TENOR BANJO

A complete and comprehensive Method, which will enable any Violin, Mandolin e¢
Banjo Player, to become a professional “Jazz" Banjo Player. This method snables one ts
play from Violin or Pieno score. Contains various scales, chords, exercises, especially
in the positions on the various strings, open string exercises, slide strokes, syncopation,
grace notes, harmonics, how to transpoae from one key to another, how to make a per
fect tremolo, includes technical studies, various exercises in double stops, and illustrates
the duo, trio and quarto style of playing. Contains an illustrated cut on correct position
of holding the instrument. Contains the following pieces, Last Night, Easy Waitz,. Trau-
meri; Bonnie Three-Step, My Old Kentucky Home, Cinco Rag, Blue Bells of Scotland, Home
Sweet Home, Annie Laurie, Schottische, Yankee Docdle, Arkansas Traveler, Old Cy, My Bonnie, Auld Lang
Syne, Intermezzo (from "‘Cavalleria Rusticana™), Irish Washer-woman, Alocha Oe (Farewell to Thee),
Ragtime, Foster Song and others. Price $1.00

LITTIG’S NEW PRACTICAL METHOD FOR HAWAIIAN GUITAR

This method portrays in a systematic manner and in simple melodic exercises, the
art of playing the steel as it is played in Hawaii. It also includes forty-three choice solos
and duets, such at Stars of Summer Night, Military March, Dainty Hula, Ahi Wela, Aloha
Oe, Humoreske, Comin" Thro' the Rye, Auld Lang Syne, Hula Medley, Il Trovatore Waitz,
Luana Waltz, Mai Poina Oe, Old Oaken Bucket, Sweet and Low, Happy Farmer, Jingle
Bells, Alice Where Art Thou, Why Lena, Sebastapol, Love's Old Sweet Song, Spanish Fan-
dango, Sextette from Lucia; Ua Like No A Like, In Hulu Lard, etc. Price................ $1.00

MOYER'’S SUPERIOR METHOD for PLECTRUM BANJO in C NOTATION

All teachers know how easy it is to get difficult music but that it is difficult to get
easy studies and for the average pupil nothing can be too easy. Not only in the G
lessons but as the work progresses the lessons must be clearly understood and the exercises
and pieces of such an arrangement and character that unnecessary difficultics are
eliminated. :

Consistent progress is not made by leaps and bounds but by gradual steps and the
mastery of each elementary feature while seemingly of little importance at times s e
matter of the greatest moment and leads to virtuosity, This method covers every detail
of plectrum playing—solos and duets of a decidedly interesting character. Chord build-
ing—or orchestra playing is given particular attention and every banjo player should have this book. $1.28

P e %, =\

LITTIG’S FOLIO OF SOLOS FOR TENOR BANJO OR TENOR GUITAR

A collection of choice solos arranged for this popular instrument for full harmony
solf accompaniment playing. Contains 38 choice numbers, such as: Band Concert March,
Oriental Mine (Fox Trot), Let Go (One Step), Sziszer Rag, Mystery Waltz, Charleston,
Ess See, Keep a Going (Fox Trot), Hang On, Ramble (One Step), G. String, Hawalian
Medley, etc. Splendid for teaching or concert use. Price $1.00

MOYER’S CHARTED CHORD SYSTEM FOR THE TENOR BANJO
OR TENOR GUITAR

s A new book of chords for Tenor Banjo in diagram form. No useless chords in the
# - book. Arranged 20 as to be easily memorized. Also all the important Jazz Strokes for
the modern dance orchestra player. Chords are grouped in a manner that makes the
book of value as a guide and refer Price

MOYER'’S FOLIO OF STEEL GUITAR SOLOS AND DUETS—VOL. 3

A collection of Hawaiian Guitar Solos and Duets with Ukulele Chord accompaniment,
New and original compositions of an easy grade, suitable for studio or concert use. Con-
tains such numbers as ON THE RIGHT, Waltz; HIGHFLIER, March; THE WOBBLER,
Fox Trot; UNDER THE SHADOWS, Serenade; THE PATRIOT, March; SLEEPY RIVER,
Wakhz; ESTANCIA, Tango; THE HAYMAKER'S PICNIC; THE CACTUS, Dance; SIL-
VER LIGHTS, Waltz; FROM OLD MISSOURI, Fox Trot; EMPRESS, Waltz. Price....$1.00




"NEW PUBLICATIONS

MOYER’S PLECTRUM BANJO DUETS

A collection of original plectrum bamjo duets, and up to date collection of teaching
pieces. Every page graded according to the difficulty of the pieces. Fingering and pleo-
trum strokes are marked, all chords named. Some of the pieces are: Getting Better,
March; Princess Pat, Serenade; Naja, Wahz; Mazurka Exquisite; A Little Nonsense (intro-
ducing “Dem Golden Slippers™); Now Is the Time, Fox Trot; Little Swestheart, Fox Trot;
Ideal March; Peorfoction, Waltz; Gloria, Skirt Dance. A splendid book to use in conjunec.
tion with any method. Price

MOYER’S SUPERIOR METHOD FOR GUITAR

A most comprehensive, practical and progressive imstructor for teacher and pupil,
The Elementary Studies, Chords and Preparatory Exercises are progressively arranged eo
that student will ind in them a study of much pleasure, A complete cut of the fingerboard
showing the pesitions and notes of the fingerboard of the guitar. Contains a large vari
of plessing pieces auch as: In the Gloaming, The Happy Jap, Spanish Waltz, Come O
Come 'I& Me, Moonshine, The Idlers, A Spanish Beauty, Scenes That Are Brightest,
Vive Lo Roi, Memories of Mexico, Hungarian Air, The Iron Mask, Dubutante, Tarentells,

Ne. I; Lo Encore, The Last Rose of Summer, Nachtstucke, etc. Price........_ . e $1.25
— WARNER'S CONCERT QUARTETTES FOR MALE VOICES
| i Arranged by Fred K, Huffer
warNR's S An exceptional group of selections by the world's Most Famous Authors. Contains
‘“"‘2"1""“ i such numbers as: The Daily Question, Thou'rt Like Unto a Flower, Lovely Night O'

e voxss Night Divine (from Tales of Hoffman), Come Where the Moonbeams Are Gleaming, Last
Night, Sweet Genevieve, Bell on the Reef (bass solo), Ouah Dactah (Negro Spiritual),
The Rock (bass solo), Song of the Toreador (from Carmen), Kerry Dance, Maid of the
\ Mill, Some Day, Hermit's Evening Song (bass eolo), There Is a Green Hill Far Away, He
% 3 Ain't A-gwine to Let Ms Go (Negre Spiritual), Come Away to the Wildwood, The Rover

o (bass s0lo), Creole Love Song, O Italia Beloved (from Lucrezia Borgia), Memories of
Leve, Anchored. Price 78¢

Moyer’s Charted Harmony Chords for Plectrum Banjo in C Notation

A new Chord book for plectrum banjo with all the chords used, in modern orchestral
arrangements, with chords never before charted in any book to the best of the author's
knowledge. Showing many ways of making the chords of the 9th, all the forms of the 7th
including Dominant 7th-Major 7th-Minor 7th-altered 7th chords in all of their forms about
which little is known by the average banjoist. This book will be found of great value to
the orchestra player as well as the student and teacher. Price. 75¢

LITTIG’S FOLIO OF PLECTRUM BANJO SOLOS IN C NOTATION

An exceptionally fine collection. Contains the following 25 Plectrum Solos: BOOT-
LEGGER RAG, VAUDEVILLE ENCORE 2trick solo), RAGGED JAZZ (fox trot), JAZZ
(a l-step), DINERO WALTZ, MOONLI REDOWA (three step), SAND DANCE
(leveo song), STRAIGHT RAG (trick solo), THE WEAZEL, JAZZY RAGGY CHINK,
PAT PATROL (trick solo), BAND CONCERT MARCH (two atep), ALOHA (concert

solo), MAGGIE (concert solo), NUFF SED (trick solo), ROCKED IN THE OF

DEEP, HA1 HA! DE GANG (trick solo), WALK AROUND trick aolo), O SOLE

g MIO (concert sola), QUIT THAT zone atep) HARMONY WAL O . IMITA.

| TION (all tremolo), SWANEE R (trick solo), BERRIES (jazz stuff), A FLAT
WALTZ (encore sclo). Price

$1.00

WARNER'’S SAXOPHONE NOVELTIES

Arr. by Harry L. Alford. For C Melody, Bb Tenor, Bb Soprano, C Soprano, and
Eb Alte Saxophone with Piano accompaniment. Also suitable for Viclin, Bb Cornet, Bb
Clarinet and Banjo. All parts harmonize. Special care has been taken in selecting melo-
dies from the various writers, so that they would be practical for solo as well as duet
for amateur or professional use. This hook is excellenf for teaching purpozes, as the
Student can render the numbers with his Instructor in duet form. All material is strictly
modern and practical for the Saxophonist. Contains such _numbera as: CRICKETS PA-
RADE, VALSE LARETTE, WOODLAND WHISPERS, erie; | GOT IT, Fox Trot;
LAVETTA, Valse Vanite; BLUSHING VIOLET, Serenade; YOU SAID IT, One-Step:
TWILIGHT SHADOWS, Meditation; CUPID'S DREAM, Serenade; and RIGHT NOW, Fox

Trot, Price
MOYER’S UNIVERSAL TEACHER FOR PLECTRUM BANJO
In “C” Notation, also in “A” Notation
Arranged by TOM CAREY "

This method is intended for those that desire to obtain quick results, and is for the
student with or without a teacher, although a teacher should be obtained where possible
to do so. The large variety of well-known airs, and the absence of dry technical studies
will keep the enthusiasm of the student aroused. Splendid for either class or individual
teaching. This book is also published for Mandolin, Violin and Guitar, and the pieces
are all arranged with the view of playing the different instruments in unison; 2nd Mando-
lin, 2nd Violin and 2nd Guitar parts being added, all perfectly harmonized and will be
found great for clubs or classes. The diagrams will be found of great assistance in learn-
ing the various chords.

This method will bring results rapidly. For class and individual teaching. Price, 60c.

MOYER'S
Universal Teacher

Plectrum Banjo
. M




